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How to Snap The Ideal Mugshot

by Sacha Jeanmaire

Remember that catchy tune “But mama,
I'm in love with a criminal"? Well, re-
place the crook in that song with none
other than Donald Trump, the former
President of the United States, and his
iconic venture into the world of mugshots.

You've probably come across Trump’s un-
expected mugshot, taken in Atlanta, Geor-
gia, where he’s currently being accused of
tampering with the 2020 election results
which ended up in favor of Joe Biden. Ac-
cording to the state attorney’s indictment,
he’s charged with participating in
a conspiracy to unlawfully alter the
election’s outcome, alongside a cast
of other characters who engaged in
writing false statements, forgery,
computer theft, perjury, and filing
false documents — just to name a few.
‘ For anyone contem-
plating their own mug-
shot moment in the future:
consider hiring a personal
advisor with Trump's knack

for turning a mugshot into a
money-making opportunity.

Shortly after this unusual portrait
made its debut on the internet,
Trump decided to cash in on its
unexpected fame. He began mar-
keting his own mugshot on mer-
chandise: a t-shirt with “Never Sur-
render!” printed on it, priced at a
mere $29.98; mugs, posters, bumper
stickers, and even beverage coolers rang-
ing from $12 to $34. You might think this
is your usual, innocuous Trump shenani-
gans; but he’s managed to raise a shocking
$7.1 million since his registration at the At-
lanta prison. His mugshot merch sales are
now directly funding his 2024 campaign.

The notoriety of Trump’s mugshot can be
traced back to the huge 2020 TikTok trend
known as the “mugshot challenge”, which
amassed over 3 billion viewers on the main
hashtags (#mugshot, #mugshotchallenge).
This peculiar trend saw individuals dolled up

in makeup to create their sexiest incarcerat-
ed looks, posing to the iconic beat of Britney
Spears’ song mentioned earlier. Initially, it
revolved around rating the most attractive
mugshots, with folks crushing over conven-
tionally good-looking criminals. However,
it didn’t take long for makeup to enter the
equation, elevating the allure of these mug-
shots with smudged eyeliner, faux tattoos,
artificial bruises, bleeding noses, intentional-
ly “messy” hair, and, most importantly, a se-
ductive, enigmatic gaze right into the camera.

In Trump’s case, he seems to embrace this
last part of the mugshot challenge whole-
heartedly. He gazed directly into the camera,
sporting a menacing expression reminiscent
of a classic movie villain. His face is bathed
in a harsh, blinding white light that gives his
ash-blond hair an almost spotlight-like glow.
He scowls from beneath furrowed brows,
refusing to crack a smile, with his eyes ap-
pearing oddly blood-shot. With his chin
tucked in, it seems as if he were preparing
to head-butt the camera. While some of his
criminal associates facing similar charg-
es may have opted for a smile — much like

Paris Hilton in 2007 going for a sly smirk
(a possession case involving marijuana and
cocaine) — Trump instead chose to em-
body the image of a bona fide tough guy.

It’s very likely that Trump had a strategic
discussion with his advisors before his mug-
shot was taken. As someone whose elector-
al popularity largely hinges on his TV and
social media presence, he understands the
enduring impact of images and their role in
shaping perceptions. And in this regard, we
can deem his mugshot quite an impressive
success. It swiftly achieved global
recognition through the Internet, and
he’s now reaping multimillion-dol-
lar profits from the very same im-
age. He and his team accurately
grasped the power of photographs
— especially mugshots — in molding
public perception, effectively inte-
grating it into his public persona.
‘ He’s managed to raise
a shocking $7.1 million
since his registration at the
Atlanta prison. His mugshot
merch sales are now directly
funding his 2024 campaign.

So, here’s a takeaway for anyone con-
templating their own mugshot mo-
ment in the future: consider hiring a
personal advisor with Trump's knack
for turning a mugshot into a mon-
ey-making opportunity. They'll guide
you through the steps to maximize
the potential of your visage. Whether you opt
for a flirtatious smirk or a menacing glare
directly into the camera, both to intimidate
and entice your audience, remember that
this unconventional path might just make
Britney Spears fall in love with you (pro-
vided you have her name “tattooed on your
arm, your lucky charm”), or generate a cool
$7 million in funding for your tuition fees!
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It’s Been a Year and a Half:
A Glimpse into the Situation in Ukraine

by Anonymous

My experience during summer could not
have been further apart from the peace-
ful and calm life I returned to here on
campus. For one month, I went to Kyiv to
work with an NGO called “Gurtum”, which
can be translated as “Together”. Oleksan-
dr, the director of Gurtum, alongside his
wife Katya and many other volunteers, are
helping rebuild the liberated areas around
Kyiv. During my time there, we renovated
a school that got damaged and built a bun-
ker for a kindergarten. I vividly remember
the first time I saw the destruction left be-
hind by the invading Russian army. It was
my third day In Ukraine when we drove to
Hostomel and Irpin, two towns just north
of Kyiv where the Ukrainian army had man-
aged to stop the Russian advance on Kyiv. I
saw destroyed buildings left and right. We
continued on our way and passed over an
improvised bridge to cross the Irpin Riv-
er. The original one was blown up to stop

the Russian troops, Oleksandr explained.
‘ A new kind of ‘normal’ has
been forced onto Ukrainian

society; one regularly interrupted
by air raid alarms.

Both towns experienced heavy fighting dur-
ing the first month of the war. Seeing the
destruction of war with my own eyes left me
shaken that day. As Oleksandr explained to
me what had happened, I was utterly lost
for words. I mostly just uttered “that’s so
fucked up”, or something along those lines.
But even with all the devastation around
us, Oleksandr made sure to stress that this
wasn’t nearly the worst of it. The situation
in and around Kyiv is not all that bad, as ev-
idenced by the many freshly rebuilt build-
ings. True desolation lies in the southern
and eastern parts of Ukraine, where en-
tire cities have been razed to the ground.

Back in Kyiv, I reflect-
ed on what I'd seen. On
how much suffering and
death has been brought
upon these people by
Russia. On how the lives
of those people have
been turned around
completely since last
February. As Katya put
it, a new kind of ‘normal’
life resumed after fight-
ing in Kyiv faded away
last April. A new kind of
‘normal’ has been forced
onto Ukrainian society;
one regularly interrupt-
ed by air raid alarms; one
where many neighbours were still living in
container houses; one of stories about hus-
bands, brothers, and cousins serving in the
army, and about brave heroes giving their

lives for their country and community.
‘ Without our support, more
civilians will die, and the

trauma and scars of war will pierce
even deeper into Ukrainian society.

This leads me to the other part of the sto-
ry: a story of a people of enormous courage,
resilience, and dedication. Oleksandr and
Katya had normal jobs before the war. They
led normal lives, just how people in other
European capitals do. On the first day of the
war, Oleksandr enlisted with the territori-
al defence forces, ready to protect his home
and his family if the Russians made it into
Kyiv. After the areas north of Kyiv were lib-
erated, both felt the urge to do something.
And ever since, both have been working on
reconstruction projects — from sunrise until
sunset, for one and a half years, without a
break, and while working their normal jobs.

I met many other people during my stay
in Kyiv. Baku is a small but strong-look-
ing guy in his early 50s, who served in the
army in his youth, and who was on vaca-
tion abroad when he heard of the Russian
invasion. He immediately packed his things
and rejoined the army to protect his coun-
try. Over the phone, I got the opportunity
to speak to someone whose family escaped
from the occupied territories. They told me
about a friend of theirs who’d been abduct-
ed and threatened with death for engaging
in “pro-Ukrainian” activities. Her dad and
brother had to stay behind, as they could be
conscripted into the Russian army if they got
held up at a Russian checkpoint. They told
me about how drunk Russian soldiers loot

and humiliate Ukrainians on a daily basis.

One and a half years into Russia’s full-
scale invasion, the war in Ukraine is be-
coming less of an issue for us — but not
for Ukrainians. While I was finishing this
article, a rocket destroyed a supermarket
a fifteen-minute walk away from where I
stayed. Russia continues to occupy rough-
ly 20% of Ukraine’s territory — areas now
turned into a land of lawlessness, torture
chambers, and mass graves. More than
6 million Ukrainians have fled the coun-
try, another 8 million have been internal-
ly displaced, and more than 20 thousand
children have been abducted by Russia.

I could go on forever with similar sto-
ries, but I'll end on a positive note. Even
while having to withstand such adversity,
everyone I talked to was optimistic about
Ukraine coming out victorious. And I hope
they’re right. However, for this to happen,
we have to support and provide Ukraine
with everything it needs. Therefore, I'd like
to relay a message that Katya told me on
my last evening in Kyiv: Don’t forget about
Ukraine! Without our support, more civil-
ians will die, and the trauma and scars of
war will pierce even deeper into Ukrainian
society. The Ukrainian government is over-
whelmed by the sheer scale of the war effort,
and cannot adequately provide for its peo-
ple. Organisations like Gurtum are indis-
pensable to ensure that those most in need
get some relief. If you wish to support the
reconstruction of Ukraine, consider donat-
ing to Gurtum through https://www.gur-
tum.org, or follow them on Instagram at @
Gurtum.cf to learn more about their work.
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How to Read Like Rory Gilmore

by Jasmine Yi Carder

Reading has been one of the greatest joys in my
life since I was a shrimp who could barely string a
sentence together. I read consistently, and I read
a lot. I've read most pieces from most genres in
literature, from short stories, to novels and plays.
I don’t just _read_ these texts, I enjoy them, I
love them. I feel incomplete without a consistent
presence of them in my life. This might sound
like I'm just bragging about a beloved hobby, but
trust me, I'm going somewhere else with this.

Over the years, many friends have asked me
for advice on how to enjoy reading more. Most
of them were able to finish a couple books that
suited their taste but struggled to sustain the
habit of reading in the long run, or had difficul-
ty branching out into different genres. When
the books weren’t a perfect fit, they were unable
to engage with the text. I don’t believe reading
has to be this way. Everyone can love the pro-
cess of reading almost any book they can im-
agine. Some of that enjoyment can come from
finding a book or author that’s just right for you,
but all books have something to offer, and most
books can be enjoyable to read. The difference
between enjoying the ideal books and enjoy-
ing reading in general exists in how one reads.

Reading is more than just seeing words or having
a deep understanding of the structure and sym-
bolism in narrative. The reason I enjoy reading
is because I treat it as forming an emotional re-
lationship between the characters/authors and
myself. Stories have been my friends, my fami-
ly, and even my therapists in the times where I
probably should have seen one that is made of
flesh instead of paper. Just like with real people,
building a fulfilling relationship with a book is a
two way street. I can’t just show up and expect
the story to build a meaningful relationship for
me. Connecting with books is a decision, it’s an
effort, and it’s much more rewarding because of
it. My advice to those who want to get the most
out of reading is to treat narratives with the
same care, love, and attention that you would a
potential friend. With that being said, here
are my 4 tips to truly fall in love with reading.
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Consistency

My first, and most technical, tip is to read with
consistency. When you are reading a book try to
read at a steady pace, whatever works best for
you. The goal should be to never have a period
in which you don’t pick up your book for more
than a week. If you think about building rela-
tionships, it's hard to build a meaningful con-
nection with someone you only see every couple
of months. Generally, momentum helps with
emotional attachment. To get the most out of a
book, try to read at a pace that will keep mo-
mentum. It will help you stay immersed in it.

Forget what you learned in literature
class

Note: I'm not a literature major, so take this
advice with a tablespoon of salt.

My next point is probably the most conten-
tious: when you read for enjoyment, forget
about literature class. Try not to hyper ana-
lyze the syntactic choices, possible metaphors,
or foreshadowing that the author employs. In
my personal experience, reading like you're
in class can decrease the emotional payoff of
the book. First of all, it’s tiring. If you consid-
er every comma placement you’ll burn out fast.
More importantly, it distracts from building
an emotional relationship with the book. Im-
agine if every time you were with a friend you
analyzed their clothing choices or hand ges-
tures. Those things are meaningful, but you’d
end up experiencing the person in their small-
est parts, not as a whole. Fixation on the little
things dries out the process of getting to know
a book. Don’t think too much about how the au-

thor speaks, focus on what they are trying to say.
‘ I promise you will enjoy books
so much more if you treat

authors like what they are: humans
trying their best.

Don'’t feel like you’ll miss out on something
crucial by not analyzing the text. Literary tools
are just that, tools. They can be beautiful and
worthy of attention, but at the end of the day,
they are meant to subtly communicate ideas
and emotions. Like the cues we use in conver-
sation, literary cues are intuitive. Most peo-
ple do not need to consciously track an alle-
gory through a text to feel its impact, just like
we don’t need to consciously track someone's
posture throughout a night in the bar. Unless
you're bad at picking up on cues or the author
is bad at conveying them, you should naturally
pick up most of what is being communicated.

Bring your life into the book

This advice is simple but crucial. Make the con-
nection between the book and your own life. Try
to find ways in which the struggles of the char-

acters are reflected in your own struggles. See
the people you love in the characters you hate.
Understand that even in fiction, a character's
emotions are representative of real-life experi-
ences. The beautiful thing about books is that
you can connect with people from every time
and place imaginable. Let them spark thoughts
that go beyond the text. I've had 18th century
Chinese novelists inform my career goals, and
21st century American playwrights teach me
how to be a better daughter. Writers reach into
the depths of their souls in order to reach out
to us, the least we can do is meet them half-
way. Put some emotional stake in what they

have to say. Let them engage with your life.

‘ Just like with real people,
building a fulfilling relation-

ship with a book is a two way street.

Read with good faith

I cannot stress enough the importance of my
last tip. In order to get the most out of every
book you read, you have to “read in good faith”.

I see a lot of people talk about books, authors,
or genres with mild to strong contempt. They
see the authors as bad people for having written
bad characters. They see certain genres as being
inherently stuck up or frivolous. They believe
that authors with different morals have noth-
ing of importance to say. This is not a produc-
tive way to engage with books. Just like when
you engage with people in real life, if you view
them as inherently bad, stupid, or below you,
you will never be able to see what they have to
offer. Everyone has something to offer. When
an author writes a monstrous character they are
still sharing something about what it means to
be human. When someone writes in a blatant-
ly pretentious style they are still opening their
emotional life to the world. When a terrible per-
son writes a book, they are still a human being
with whom we share more qualities than we
would like to admit. If you know you won'’t like
a book, don’t read it, but try to be as generous
as possible when you do choose to flip the page.

When I say ‘read in good faith’ what I mean is
that when you read, give people the benefit of the
doubt and set aside your prejudices when you
can. Don’t jump to conclusions about books be-
ing meanspirited or worthless. Assume that the
author has something to say and acknowledge
how much it took for them to say it to you. When
people communicate, in any form, they are be-
ing vulnerable so that everyone on the other side
of the message might feel a little less alone. Dis-
missing people as boring, stupid or generally bad
is a great disservice. Be the compassionate and
open minded listener that you would like to have
when you choose to speak. I promise you will
enjoy books so much more if you treat authors
like what they are: humans trying their best.
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Poland’s Pro-Life Laws are Killing Women

by Alicja Anna Chojnacka

I think that most people, even if they know
nothing about the political climate in Po-
land, are aware that it’s not a progressive
country. And there’s many instances that
can easily prove this point: the weirdly cult-
like nationalists; the complete lack of secu-
larism in any area of life; the fact that Po-
land is the most homophobic country in all
of the EU — the list goes on. Needless to say,
summarising all the ridiculous things about
Polish politics would take about seven arti-
cles. Therefore, I want to focus on just one:
abortion laws. A new law restricting abor-
tion (even more than before) was passed by
the government in the depths of the COVID
lockdown — a “pro-life” law that’s literal-
ly killing women. It really struck me when
many international media outlets phrase
this as “Poland’s silent war on women”.
There is nothing silent about women hav-
ing to constantly take to the streets in hopes
of gaining control over their bodies. There
is nothing silent about the complete disre-
gard displayed by the Polish government
towards women’s lives. The only silent
aspect is the crippling fear that now

comes with a positive pregnancy test.
‘ T will endlessly fail

to understand how
women’s bodily autonomy was

ever a topic to be discussed in a
cabinet.

Before 2020, termination of pregnan-
cies was allowed in three cases: if the
pregnancy was a result of a violent crime,
such as rape; if the mother’s life and health
were in danger; or if prenatal tests showed
that the foetus was non-viable and would
be born dead or die soon after birth. Cur-
rently, however, performing an abortion in
Poland is only legal if the first two criteria
are met; otherwise, abortion is illegal and
punishable with jail. In October of 2020,
when Poland was on strict lockdown, the
law was deemed “unconstitutional” by the
Constitutional Tribunal. It is worth men-
tioning that the judges who make up the
Tribunal were hand-picked by the ruling
party. Two of them were MPs for the ruling
conservative party before being appointed.

The implications of this law are that women
have to carry a child for 9 months and give
birth toit, evenifit’s certain that they will not
survive the birth, or die soon after. Women
will have approximately 3 days to grow at-
tached totheirchild,whomtheyknowdoesn’t
have a single chance of survival. I don’t think
there are words that can describe the degree
of cruelty and pain that this law inflicts.

And to anyone who argues
‘ ‘ for enforcing their own

moral beliefs and conserv-
ative religious doctrine on other
people, I ask you: what’s so pro-life
about killing women?

Aside from turning women’s bodies into
morgues — which would be reason enough
to completely dismiss these abortion laws
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— doctors are now
hesitant to perform
abortions even if the legal requirements are
met. The first reason is that they fear being
prosecuted, because even if a pregnancy is
deemed a threat to the mother’s life by a
doctor, let’s not put it past the Polish “pro-
life” authorities to question their medical

assessment.

‘ Women have to carry a
child for 9 months and give

birth to it, even if it’s certain that

they will not survive the birth, or die

soon after.

The second reason is that due to the new
narrative surrounding abortion, some doc-
tors now think that it’s okay for them to
drag their personal moral beliefs into their
workplace and into other people’s lives.

As far as we know, three women have al-
ready died since the abortion ban was put in
place, all because doctors waited too long to
terminate the pregnancy. Even when it was
clear that the woman’s health and life was in
danger, the doctors waited for the foetus to
be fully dead. Any sane person should fail to
see what’s “pro-life” about these lost lives.

One thing worth mentioning is that it is
technically legal to terminate a pregnan-
cy by yourself if you purchase an abortion
pill by yourself, without anybody’s help and
take it alone. Seemingly, it should offer at
least a way out for women in Poland. But
as always, Polish women cannot even have
the bare minimum without the government
making it a literal circus. This was illus-
trated not long ago after a woman named
Joanna called the emergency number seek-
ing some psychological support. She in-
formed the dispatcher that she’d taken an
abortion pill, which she bought and took
alone, and she just needed someone to talk

to. She highlighted numerous times that
she felt fine physically, and she wasn’t a
danger towards herself or anyone else.
Once again, she just needed someone
to talk to. The doctor who was sup-
posed to help her then proceeded
to call the police. The police arrived
at her house, escorted her into the
hospital, confiscated her phone and
laptop, and claimed that she’d com-
mitted a crime. They barged into
the doctor’s office and waited for the
woman to strip down naked, threat-
ening to arrest her and the doctors present
(who asked the police to leave several times).

I will endlessly fail to understand how wom-
en’s bodily autonomy was ever a topic to
be discussed in a cabinet. Despite whether
you personally would ever decide to have
an abortion or not — which shouldn’t be
anyone else’s business — I think it’s clear
that Poland’s abortion laws go beyond the
imaginable scope of cruelty. It’s not only
cruel towards women who don’t want to
become mothers, but also towards women
who have awaited this moment for a long
time. A pregnancy should not be a matter of
putting your life on the line just because a
foetus’ life is deemed more important than
yours. And to anyone who argues for put-
ting women’s lives in danger, for making
them watch their newly born child die, for
forcing them into motherhood, for enforc-
ing their own moral beliefs and conserva-
tive religious doctrine on other people, I ask
you: what’s so pro-life about killing women?
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Alice Aces Algebra
The Mathematics Behind Alice’s Adventures in

Wonderland

by Alejandra Monerri Revuelta

Legend has it that Queen Victoria felt such

adoration for Alice’s Adventures in Won-

derland that she insisted Carroll send her

his next work. You can imagine her surprise

while reading the title of the book sent to her:

An Elementary Treatise on Determinants.
By itself, the story is “non-

‘ sensical” and “bizarre”, yet
its ideas are less confusing when ex-
plained through the lens of mathemat-
ics.

Lewis Carroll wrote Alice’s Adventures in Won-
derland for the entertainment of the three little
daughters of his close friend, one of whom was
called Alice. Known as “nonsensical” and “bi-
zarre”, the novel follows a young girl’s trip down
the rabbit hole and into a world with strange
rules, where she shrinks and grows, meets
weird characters, some kind and some cruel, all
of which confront and baffle her perception of
reality. It was primarily written to represent the
confusion of children as they make their way into
the world of adults. Carroll’s intentions behind
Alice’s Adventures in Wonderland have been
argued to include political critiques of the Victo-
rian Era, sending messages about the absurdity
of life, or expressing themes of death as a con-
stant threat. What is rarely recognized, however,
and what caught Queen Victoria so off guard in
1897, is that Lewis Carroll, pen name for Charles
L. Dodgson, is actually a mathematician. His
wild stories stem from his own confusion by the
emerging mathematical concepts of the late 19th
century, more precisely non-Euclidean algebra,
a world just as crazy, and perspective-challeng-
ing to him as the world of adults for a child.
Alice’s Adventures in Wonderland linked the
girls’ experiences in the transition to adulthood
to his own transition into abstract mathematics.

Carroll introduces maths in the story in several
ways. An example of this can be found in chap-
ter six, during Alice’s second encounter with

the Cheshire cat. It ends with the cat [vanish-
ing] quite slowly, beginning with the end of the
tail, and ending with the grin, which remained
some time after the rest of it had gone,” which
in the normal world, the one Alice comes from,
would never occur. “I've often seen a cat without
a grin,” Alice thinks. “But a grin without a cat!
It’s the most curious thing I ever saw in all my
life!” The cat is meant to represent the applica-
tion of mathematics, whilst the grin is the ab-
stract and pure aspect of it. In other words, Alice
has heard of a cat with no grin, so she has heard
about the applications of mathematics existing
without its abstract counterpart in the familiar
world of Euclidean mathematics. However, in
Wonderland, or the non-Euclidean world, a grin
can exist even when there isn’t a cat anymore.
And, why do this if it’s useless for real life?
For joy. That is why the Cheshire Cat smiles.
‘ In Wonderland, or the
non-Euclidean world, a grin

can exist even when there isn’t a cat an-
ymore. And, why do this if it’s useless

for real life? For joy. That is why the
Cheshire Cat smiles.

If you like the Humanities, you’ll appreciate his
more literary approach. But perhaps you prefer
the Sciences, in which case you will love Car-
roll’s more metaphoric approach. For example,
in chapter seven, Alice, who finds herself at tea
time, meets the Mad Hatter, the March Hare,
and the Dormouse. She soon finds that a fourth
guest is meant to be at the party, but is absent
due to a falling out with the Mad Hatter. That
guest is Time. With Time absent, all of the oth-
er guests at the tea party are stuck at tea time
forever. Alice takes notice of this when remark-
ing on the Mad Hatter’s clock, which mentions
the day of the month, rather than the hour and
minutes they are in; that is because the hour is
always 18:00, tea-time (I know you Dutchies
think that’s dinner but it’s not). It never chang-
es, and so such a clock would be useless. But,
because the time is always stuck at 18:00, it
means that the three characters are endlessly
sipping tea, never having time to wash their tea
cups, so they move around in circles, pointless-
ly. The mathematical concept explained here
had been introduced shortly before the publi-
cation of the book by mathematician William
Hamilton, and is called quaternions. Ham-
ilton proposed a number system within sym-
bolic algebra that is based on four terms, i, j,
k and time, through which three-dimensional
rotations can be explained in this equation:

i:j:k:l

i, j, and k are three imaginary planes, whilst
time, a real spatial plane, is expressed by the
1. In Alice’s Adventures in Wonderland, the
Mad Hatter, the March Hare, and the Dor-

mouse each represent one of the imaginary
planes, whilst Time, surprisingly, represents
time. Looking at the equation, you might notice
that, without the 1, the equation would be point-
less, which is the case at the tea-party, as Time
is absent. This explanation is enhanced through
the conversation between the Mad Hatter and
Alice. Discussing a riddle, the March Hare tells
Alice to “say what [she] means,” to which Alice
replies, “I do, [...] at least — at least I mean —
I mean what I say — that’s the same thing, you
know,” arguing that changing the order of a sen-
tence does not change the meaning. The Mad
Hatter angrily counters her claim, bellowing,
“not the same thing a bit! [...] You might just as
well say that ‘T see what I eat’ is the same thing
as ‘I eat what I see’,” expressing that for him or-
der does matter. In terms of maths, Alice, who
comes from the world above, a world governed
by Euclidean geometry, is referring to multipli-
cations such as 2x3 and 3x2, which both equal
6 because order does not matter. For the Mad
Hatter, who is from a world of symbolic alge-
bra, and follows the rules for multiplying qua-
ternions, order does matter. That is because
the product of two numbers is not the same
if the order is changed: whilst ixj=k, jxi=-k.

—
—
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These were just two examples of the maths be-
hind Alice’s Adventures in Wonderland, but
there are more. By itself, the story is “non-
sensical” and “bizarre”, yet its ideas are less
confusing when explained through the lens of
mathematics. Similarly, it is difficult to wrap
one’s head around abstract concepts in math-
ematics, yet storytelling makes it easier to un-
derstand. One cannot exist peacefully in your
mind without the other, and together they
make seemingly illogical ideas make sense.

Maybe Queen Victoria was not very keen on
determinants, but I'm sure that, if she had
known about Alice’s mad algebra skills, she
would have found maths more entertaining.
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He’s Our Man:

An Interview With Journalist and Documentary-Maker

Thomas Erdbrink
by Nina Alberti

The retreat of the Americans, the return of the
Taliban, and the undoing of all progressive pol-
icies. For several months, Afghanistan was all
we could talk about. But now the topic seems to
have faded from our daily conversations. Nev-
ertheless, Thomas Erdbrink’s new documenta-
ry series “Our Man with the Taliban,” in which
he interviews Afghan terrorists and civilians
alike, drew over one million viewers per episode.
‘ When you're young, you're
forced in so many ways to
choose a path, but it’s the spontaneous
decisions that take you somewhere. I

feel like I made the right decision be-
cause I listened to myself.

Erdbrink, a Dutch journalist who has been pub-
lished both nationally and internationally, has
built a life for himself in Iran — the subject of
his previous docuseries “Our Man in Tehran”
— where he worked as bureau chief for the New
York Times from 2012 to 2019. Between 2019
and 2022 he was active as the New York Times
Northern Europe bureau chief, before resign-
ing to focus on his new series. Our interview-
er Nina Alberti had the opportunity to connect
with Thomas over Zoom, while he was at his
home in the Iranian mountains, and delve into
the feats and failures of his remarkable career.

* ¥ %

You have been a journalist for most
of your adult life, can you still re-
member your very first interview?

Perhaps not the first interview, but I do remem-
ber working at a bar in Leiden and one night a
man came in who was clearly drunk. I knew he
was going to be a problem so I tried distracting
him. I was talking to him and I gave him another
drink, which probably wasn’t a great idea, but it
went quite well and he became friendly with me.
Then, right around closing time, another man
entered. He was also drunk and started yelling at
me, upon which my new friend drew a massive
dive knife. I called the police and they took him
away, but two days later I went to visit him. I
wanted to know his story, I wanted to know why
someone would do something like that. What
made him tick? I never published the inter-
view, but I was quite serious about it for a while.

What was your first job in journal-
ism?

I started at the Leidsch Dagblad, a local news-
paper. There was an ad for employees in the
paper, pretty old-fashioned. I was enrolled at
the Utrecht School for Journalism at the time,

which didn't amount to much, and I really want-
ed to start working. Today, everyone thinks
“oh no, a local paper,” but it was a great learn-
ing experience since you tend to run into your
subjects at the supermarket or the pub, so you
know that you can’t publish any fake news.
Otherwise, you might get smacked with a cour-
gette while you're out getting groceries! It was
also just fun because you know the place you're
writing about well and you know the stories.

What kind of pieces did you write
there?

A bit of everything. I was quite the busy bee and
I'loved getting to the bottom of things. One day I
was at the office and a man called about parking
meters; he was putting in quarters but was only
getting a dime’s worth of time. He had tried the
other meters as well but none of them worked.
So I got on my bike, got a roll of quarters at the
bank, and went to check the meters, which were
all defective. Iwrote a piece about it, and it turned
out the municipality had spent four million guil-
ders on these faulty meters, which all had to be
replaced. The counselor even had to resign. So
by working at the local level, you quickly figure
out how much impact you can have as a jour-

nalist if you uncover something problematic.

‘ Number one: you need time.
Three months in Afghanistan

is different from two weeks in Afghan-

istan. Your stories will be more pro-
found if you have more time.

So how did you ultimately end up in
Iran?

What I had always struggled with in
the Netherlands was the routine of
life. You get up, you go to work,
you go home again. You even

get to know the people on the

train because they all have

the same routine. I found it

very restrictive and I really
wanted to go abroad. I had
already met some Iranians

and, coincidentally, a friend

of mine had just come back

from Tehran, so for my final
project at the School for Jour-
nalism I decided to go to Iran.

I knew that seventy percent of
Iranians were under twenty-five,
which I assumed would become
a problem for the Ayatollahs
and was worth checking out.

And it feels like I won the lot-
terybecause I'm happier here

in Iran than I could have been anywhere else.
When you’re young, you're forced in so many
ways to choose a path, but it’s the spontaneous
decisions that take you somewhere. I feel like
I made the right decision because I listened to
myself, that’s the last cliché I will bore you with!

Did you already have work as a jour-
nalist there?

I went to Iran for the first time in 1999 and went
back a few times afterwards. One day, when
I called the Volkskrant to propose a piece, the
editor picked up and stammered: “World Trade
Center... New York... turn on the TV.” And from
that moment on my life changed, and I knew
I needed to go back to Iran. So I went, and in
six weeks I visited Afghanistan and North-
ern Iraq, then I called my parents to tell them
that I was coming home to pick up my stuff.

I decided to do freelance journalism. I got a re-
tainer from the Telegraaf, where I worked for a
year, before getting a call from NRC with a job
offer just as the Iraq War was starting. In Iraq, I
often hung out with Americans, which led to the
Washington Post asking me to work for them in
Iran. Then, after four years, there was the New
York Times. So it didn’t all happen overnight,
that’simportantto stress. Butifwhat you’re doing
feels right, it won't feel like it’s taking that long,

it’sjust happening.
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As of recently, you’re not working as
a correspondent anymore, so what
kind of journalism are you interested
in at the moment?

News has changed. Al can now write a news
item, so why would I still bother? Yet it’s
through writing all these news items and hear-
ing all these stories that I was able to create a
series like “Our Man in Tehran”. I got to know
all my subjects through these short pieces. But
if I could work in Iran today, I would love to
start my own YouTube channel or a podcast. I
wouldn’t want to work for the New York Times
anymore. It’s an excellent paper, but I know
more than they want to publish. Because their
format is very global, they don’t want the nu-
ances and prefer a Western angle. They have a
formula and some things, which are key to un-
derstanding the story, just don’t fit it. But if you
create your own platform, you're less visible...

Are there any journalists that you
currently look up to?

As I grow older, I have fewer examples. But
I did look up to people such as Noam Chom-
sky, Robert Kaplan, V.S. Naipaul, and Chris-
tiane Amanpour. They’re great examples, but
I don’t want to be exactly like them. They in-

spire me because they go places and they
stimulate readers to think. All of them value

work and depth, and that’s what I like best.
‘ ‘ If what you're doing feels right,
it won't feel like it’s taking that

long, it’s just happening.

What other qualities make for a good
correspondent?

Number one: you need time. Three months in Af-
ghanistan is different from two weeks in Afghan-
istan. Your stories will be more profound if you
have more time. So a correspondent’s success is
also dependent on the available budget. Number
two: you need to be genuinely interested. You
shouldn’t foreground yourself, because your role
istobeanintermediate forthestories of the Other.

And number three: you need to learn the cultur-
al language. Although my Farsi isn’t a hundred
percent, it did add a deeper layer to my report-
ing. Still, you can know a language, but you also
have to learn why people do and say certain
things. I know foreigners who have only spent
one or two months in Iran that have learned
Farsi, but they sound like toppled bookcases
and they don’t know the cultural sensitivities.

You don’t learn those things just from speaking
the language, you learn them by being in Iran.

Lastly, what is it like for an outsid-
er, a white European, to be a corre-
spondent in the Middle East?

A lot of people confuse journalism with activ-
ism. I don’t especially care what kind of effect
my writing has, I write something for others to
take up. If I'm writing about an oil spill, for ex-
ample, I'm not the one who wants to lead the
cleanup. You might have a better understand-
ing as an insider, but you will also see things
less clearly. So a journalist is an outsider. And
if that’s your starting point it doesn’t matter
what you look like or where you're from. You
just have to make sure you're grasping the facts.

* ¥ ¥

Having grasped the nuances of Erdbrink’s im-
pressive career, I leave him to enjoy the home
he has built together with his wife Newsha, sur-
rounded by the Iranian mountains and wild cats
that climb up your legs. Despite the hardships
and sacrifices, he seems to have won life’s lottery.

Today I Went to the River

by Violeta Bagazgoitia

Today I went to the river. The Krommeri-
jn. What an ugly name for such a beauti-
ful place. I drop my bag on the wild grass.
Long wildflowers away between my feet
and, as I lay down, warm sunlight shines
on my face. I feel a bit safer. At peace.
‘ The river presents itself like
a secret garden, one you can
find in the pages of a children's book.
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Going to the river is something one needs to
discover. Like a ritual that sooner or later,
every student in this place experiences. I am
sure that every person experiences it differ-
ently, but there’s something so comforting in
this patch of grass that makes everyone come
back. Let me paint it for you; the way I live it:

It is a warm Wednesday afternoon; your
classes are done for the day. With a nice-
ly wrapped sandwich, a water bottle, and
a book in your bag, you set off, away from
campus. Tall trees woosh past you, as the
horizon gets greener, and more picturesque.
You continue biking through a movie-like
rock path, as the trees tower over you, look-
ing wiser than they did on campus. And,
before you know it, you've arrived. The cold
current before you carries leaves towards a
different person further down the riverside.

Green water and blue skies: bright colors out
of a Dr. Seuss book. The river presents itself
like a secret garden, one you can find in the
pages of a children's book. Maybe that’s why
I'love it. In a place as hectic as UCU, the Kro-
mmerijn feels like a safe haven. A place to lay
down and breathe. Time seems to slow down
a bit and something in the trees makes the
place feel like you arein a studio Ghibli movie.
Protected by the little fairies that live in them.

The river carries the laughter of exhila-
rated kids who jump from trees into the
water. It carries the screams of young stu-

dents diving into its stream at six AM af-
ter a night out; the petals of flowers of a
couple in love on the riverbed, and a piece
of bread that someone threw in a failed
attempt to feed the ducks. It probably car-
ries many disgusting things too, but since
you can’t see them, it’s as if they don't exist.

“ This is what it feels like to be
young.

A tiny bug lands on the page of your book
and, as you blow it away, you realize how
late it is: the sun is setting and you have
class tomorrow. Before you leave, one
last dip. As your feet touch the muddy
first steps of the river, someone’s guitar
starts playing behind you. In a group of
friends some sing, others sway as they fol-
low the smooth gestures of the guitarist's
hands. This is what it feels like to be young.
‘ Going to the river is some-
thing one needs to discover.

Like a ritual that sooner or later,

every student in this place
experiences.

The bike ride back feels like slowly coming
out of a trance. As the sky turns from or-
ange, to pink, to dark blue, and as the wise
trees are left behind and the grass turns into
pavement, you are back on campus. Back to
reality. The magic of the river is left behind.
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What on Earth is ‘Latin American Spanish’?

by Pablo Ruiz Delgado

When I'm home during break, my parents
and I have a tradition of watching a film or
two every night with some popcorn. Nei-
ther of them speaks English and neither
of them can be bothered to read subtitles,
so we always dub whatever we’re watch-
ing. Be it Netflix, HBO, Hulu, or pirated
movies, we're always presented with two
dubbing choices: either Espariol [Espafia]
(i.e., Spain Spanish) or Espaiiol [Latino-
américa] (i.e., Latin American Spanish).
‘ Even though Spain lost the

last remnants of its empire
in 1898, it has tried to hold on to its
imperial glory by exerting its lin-
guistic hegemony over its former
colonies.

Anyone who’s even remotely familiar with
the Spanish language should be baffled
by this distinction. What on earth is ‘Lat-
in American Spanish’ supposed to mean?
Spanish is an official language in 22 coun-
tries, one of them located in Europe, another
one in Africa, and twenty in America (which
account for 82% of Spanish speakers world-
wide). Each of these countries have their own
distinct dialects of Spanish. Mexican Span-
ish has about as much in common with the
Spanish spoken in Spain, Uruguay, or Equa-
torial Guinea — close to nothing. And yet
Spain, a country of 50 million people, gets its
own category in dubbing and subtitles, while
the second category is meant to represent an
entire continent of over 500 million people.

To be fair, one reason why Spain gets its own
dubbing option is that Spaniards watch al-
most everything dubbed in Spanish, while
(as far as I know) most people in Latin
America are used to watching original ver-
sions with subtitles. However, the problem
is that if you do actually select Espafiol [ Lati-
noamérical on your streaming platform,
9 out of 10 times it’s literally just Mexican
Spanish. I believe this speaks to a greater
trend of generalising the Spanish-speaking
world into two camps, which explicitly plac-
es Spain above a homogeneous (and often
stereotypically Mexican) Latin America.

If you need further evidence of this, you only
need to peek inside the Spanish L&C class-
room in Voltaire. On the wall you’ll spot a
poster map of important monuments and
landmarks in the Spanish-speaking world.
What absolutely perplexes me is that it’s
titled ‘Discover Spain and Latin America’,
with Spain taking up one half of the poster
and Latin America taking up the other half.
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The poster shows at least 30 ‘places to vis-
it’ in Spain, with at least one in every ma-
jor city, but the other half of the map only
shows one monument or landmark in each
large country of Latin America (there must
be nothing to visit in Panama or El Salva-
dor, I guess). The map could’ve been titled
‘Visit Spain and not-as-civilised-Spain’ and
at least it'd be more honest. What I find
most worrying is that this map comes from
a textbook publisher — presumably the same
one used in Spanish L&C courses — which
gives me very little hope that the linguis-
tic and cultural syllabus being taught to

UCU students isn’t Spain-centric as fuck.
‘ A greater trend of general-
ising the Spanish-speaking
world into two camps, which explic-
itly places Spain above a homogene-

ous (and often stereotypically Mexi-
can) Latin America.

In general, it shouldn’t come as a surprise
that people (especially in Europe) are of-
ten taught a very standard version of Spain
Spanish. The main institution that promotes
the learning of Spanish worldwide — which
basically has a monopoly over exams, syl-
labi, and teaching centres — is the Institu-
to Cervantes (‘Cervantes Institute’, named
after the author of Don Quijote), a public
company of the Spanish government. Fur-
thermore, the institution that regulates the
Spanish dictionary worldwide is the Real Ac-
ademia Espanola (‘Royal Spanish Academy’,
or RAE), also a public company of the Span-
ish government, made even worse by the fact

that it’s nominally headed by his most excel-
lent and virtuous majesty the king of Spain.

The RAE has jurisdiction over the dictionar-
ies of every Spanish-speaking country, mean-
ing that a group of old white men led by a rich
guy with a funny hat get to determine what
‘proper Spanish’ is. There have been several
moments of tension between the RAE and
Spanish speakers outside of Spain, where it
refused to officially catalogue certain words,
expressions, or conjugations commonly
used in Latin American countries — and even
when it did, they were categorised as ‘vulgar’.

What all this is meant to illustrate is that
we have a problem in the Spanish-speak-
ing world. Even though Spain lost the last
remnants of its empire in 1898, it has tried
to hold on to its imperial glory by exert-
ing its linguistic hegemony over its former
colonies. And all this is happening while
most Spaniards are not even well educated
about their own country’s colonial past. The
Spanish empire is taught in schools with a
certain air of nostalgia, the atrocities com-
mitted by the conquistadores are brushed
over, and Columbus is lauded as the heroic
genius who ‘discovered’ America — for which
he has countless statues, streets, and public
squares named after him. If we can’t even
reconcile with our past, how will we ever
see the repercussions it has on our present?

For the time being, at least, someone please
contact whoever names the dubbing options
on Netflix, and please tell them to change the
‘Latin American Spanish’ option to Espariol
[México]if the dubbing is just Mexican.
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Sleep Deprivation is a Form of Art

by Bence Bognar

It is four in the morning as I'm writing this,
despite the fact that I have class, one that I
actually like, at 11 a.m. But my mind was set
on doing this - one can do a little gonzo, as a
treat. So I downed half a mug of middle-shelf
white wine that’s been a resident of my fridge
for a while, like some ancient artifact. At the
same time I'm fully aware that I would end up
staying awake anyway, which is something
that I feel should be examined. Especially af-
ter about two weeks of this pattern repeating

itself. Why does one stay up, and why do I?

‘ is just as much of a pattern
as anything else. Something

momentarily inherent, but a bit

terrifying if one were to start truly
thinking about it.

A messed up sleep schedule

I found that my habit of taking a nap be-
tween 8 and 10PM, hoping that my impend-
ing flu-esque illness won’t have an effect on
my life, raises a lot of eyebrows. Especial-
ly since I still managed to finish an Earth
& Environment tutorial in the remaining

two hours before the midnight deadline.
‘ My guess is that with severe
enough anxiety issues, stress

simply becomes one of the many
constants in one’s life.

Why do we have the need to subject our-
selves to the purest forms of brain-rot? Be
it the addictive casual video game with
comedy podcasts in the background,
Twitch highlights on YouTube, re-
watching a series for the third time,
Twitter (in general), or trashy ro-
mance fanfiction: is it only these,

or is there more to it? After all, I

an overload of stress, both of which are fa-
mously a thing in everyone’s first semester.
With that being said, I don’t remember it be-
ing different back in high school. My guess
is that with severe enough anxiety issues,
stress simply becomes one of the many con-
stants in one’s life. Something we do not even
consider while making important life choic-
es or any other plans. Still, if (as it is com-
monly known) most people feel unsatisfied
with the kinds of things they do as their pro-
crastination revenge, why does nobody seek
out help? Or, rather, do some actual quality
work or just do something genuinely fun?

The answer is generally one, or both, of the
following things. Firstly, people procrasti-
nate when they feel as if they lack the energy
to do something worthwhile. Yet, by treating
it as nothing-time, one fills their free time
with draining activities instead of getting
some well-deserved and needed rest. The
phenomenon of doom-scrolling is the per-
fect example of mentioned draining activi-
ties. Secondly, people who procrastinate in
the nighttime, or any other time in general,
often report not feeling like they deserve to
do something that actually serves a purpose,
beitrest or anything else, until they complete
the activity they’re avoiding. In this case, it
is a way of punishing oneself, ripping out
time from one of their hands with the other.

have friends, I'm extroverted, I
actually enjoy making plans, yet I
avoid these things after a certain,
unidentifiable point of no return.

One of the possible explanations
is the relatively well-known the-
ory of revenge bedtime pro-
crastination. It functions as a
response to a lack of time to
do what one truly wants,

A bone-chilling thought to consider: it is
4:26 AM as I am starting to write this sec-
tion. I am fully aware of the consequenc-
es of this choice, as well as the pointless-
ness of finishing it now rather than in the
morning after a good night’s sleep. And
yet, I still choose to do it. Is this a form of
self-harm? Because I know it’s bad for me
in every imaginable way, but I can find no
way of stopping. Maybe besides putting all
my physical and mental efforts to stop my-
self from doing so. But then all that lingers
at the end is an overarching sense of emp-
tiness, something being cut short, incom-

plete: a half-finished novel, an early death.
‘ People who procrastinate

in the nighttime report not
feeling like they deserve to do some-
thing that actually serves a purpose.
In this case, it is a way of punishing

oneself, ripping out time from one of
their hands with the other.

I have never been a person of fortitude, and
it honestly shows. The conclusions are the
same: this is bad for me, and it’s bad for
anyone else that stays up until this late on
a regular basis. It has a negative effect on
everything from mental health, to academ-
ic performance and physical health. There
are a multitude of reasons why it’s hard
to stop, but a messed up sleep schedule is
just as much of a pattern as anything else.
Something momentarily inherent, but a bit
terrifying if one were to start truly think-
ing about it. I've heard that college is all
about all-nighters, but I didn’t assume

that these were the implications of
that statement. Still, every day,

I get the tingling, faint feeling
that I should maybe just stay
up, no matter what. My ach-
ing throat, my closing eyes,
my thoroughly sleep-de-
prived mind all scream
in unison. One of these
nights. But not to-
night, probably not.
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The Enigma of Serial Killers:
Unraveling Motives

by Sarah Peterson

Serial killers have long captured the public's
morbid fascination, with infamous names like
Jack the Ripper, Ted Bundy, Pedro Lopez,
John Wayne Gacy, and Jeffrey Dahmer haunt-
ing our collective memory. But what drives
individuals to become these monsters, and
leave a trail of horrifying crimes in their wake?

Before diving into the minds of serial killers, it's
essential to understand what constitutes one. It
seems like a simple question, but there isn’t a
universal definition. For instance, the FBI de-
fines a serial killer as someone who has murdered
three or more people over a period of a month or
longer, but the National Institute of
Justice says that a serial killer is a per-
son who murdered at least two peo-
ple, motivated by the need for psycho-
logical gratification, usually with the
acts having sadistic sexual overtones.
‘ ‘ that not everyone

with a troubled up-

bringing turns to violence;
individual personality traits
play a significant role.

It's important to note

For the public, the best known serial
killer is Ted Bundy, despite the fact
that he did not commit the largest
number of crimes. Ted Bundy ad-
mitted to attacking, raping and kill-
ing 30 women, but the real number
of his victims is unknown. He was
incredibly barbarous in his crimes
- Bundy beheaded some of his vic-
tims, and then proceeded to keep
their heads as souvenirs. He also let
wild animals eat some of his victims.

A look at Bundy’s family might shed
some light on the circumstances in
which this bloodthirsty killer was cre-
ated. Growing up, Bundy never had a
father - he was told that his grandpar-
ents were his parents and his moth-
er was his sister, something that he eventually
figured out on his own. Bundy always spoke
warmly of his grandparents, but in reality, his
grandfather was a tyrannical bully who beat his
wife and swung neighborhood cats by their tails.
He also terrorized his wife by threatening her
with knives, even when the three-year-old Bun-
dy was watching. This is theorized to be the rea-
son behind Bundy beheading his victims. Bundy
also displayed antisocial tendencies and high
intelligence, which only exacerbated his po-
tential for violence, ultimately creating a lethal
cocktail of factors that led to his horrific crimes.

Jeffrey Dahmer, responsible for 17 known
crimes, provides another harrowing case study.
Dahmer killed 17 young men over a thirteen
year period. He was diagnosed with border-

line personality disorder, schizotypal person-
ality disorder and a psychotic disorder. Despite
it all, he was found legally sane at his trial.

Dahmer was a notorious killer - he strangled
most of his victims after drugging them, and the
victims' skulls' had holes bored into them. Be-
sides humans, Dahmer also killed his neighbors'
animals, and impaled an animal’s head on a stick.
His inhumane crimes didn’t stop there, because
famously, Dahmer consumed some of his vic-
tims’ bodies. Dahmer’s case reveals how incom-
petent our social system is. The psychological
struggles from his earlier life went unaddressed,

compounded by a hypochondriac mother who
had little time for him. Dahmer's case highlights
the dire need for a system that provides assis-
tance to the families of mentally ill individuals.
‘ Understanding and dealing
with killers may be challeng-

ing, given their heinous crimes, but
addressing these issues is essential to

building a safer and more compassion-
ate society.

The third serial killer is not that well-known and
often talked about. Samuel Little has confessed
to murdering 93 people, making him the larg-
est-scale serial killer in American history. Being
aformer boxer, he targeted vulnerable women by

first knocking out his victims with the sheer force
of his fists, and then strangling them to death.

Samuel Little’s mother was a sex worker and he
was raised by his grandmother. He had problems
with maintaining discipline and finding mean-
ing in life. The frustration led to him having sex-
ual fantasies about strangling women. As a child,
he fantasized about strangling his kindergarten
teacher. Starting at a young age he was accused
of many crimes: driving under the influence,
shoplifting, armed robbery - the list goes on.
This behavioral tendency reflects the pattern
that can be observed in all of the mentioned se-
rial killers’ lives. All of them came from
broken families and started showing
signs of deviant behavior at a young age.

Three stories showcase that serial kill-
ers want gratification to replace the
love not received in their childhood.
They strive to be the center of atten-
tion - the records show us that most
of the serial killers want to be caught,
and sometimes even have given them-
selves up by leaving clues. Many of
the Kkillers choose their victims based
on the similarity they display to their
parents or abusers, which shows us
again the crucial role of childhood
experiences. It's important to note
that not everyone with a troubled up-
bringing turns to violence; individu-
al personality traits play a significant
role. Some individuals, when faced
with adversity and introversion, seek
external gratification through crimi-

nal acts such as robbery and murder.
‘ While more developed
countries offer some
support for struggling families,
there's certainly room for im-
provement everywhere. Early
interventions and psychological
assistance during childhood

could potentially prevent these
gruesome acts.

These cases show that social systems need to
be fixed. While more developed countries offer
some support for struggling families, there's cer-
tainly room for improvement everywhere. Early
interventions and psychological assistance dur-
ing childhood could potentially prevent these
gruesome acts. Serial killers also do need more
psychological help after their arrests - they could
be placed in a closed unit instead of putting
them with the rest of the inmates or executing
them. Understanding and dealing with killers
may be challenging, given their heinous crimes,
but addressing these issues is essential to build-
ing a safer and more compassionate society.
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The Queer Universe of Moominvalley

by Suvi McMenamin

Growing up half-Finnish meant that I would
inevitably become acquainted with the
country’s most cherished family — the won-
derfully whimsical Moomins. For those of
you unfamiliar with them (shame!), Moom-
ins are the protagonists in a series of books
and comics by the renowned Finnish au-
thor and illustrator Tove Jansson. Gaining
a dedicated fan base both at home and over-
seas, Moomins are a major source of nation-
al pride, and it’s not uncommon for a Finn
to amass a conspicuous amount of Moom-
in paraphernalia during their lifetime.

This was certainly the case in my family.

‘ ‘ The Hemulens of Moomin-
valley wore dresses despite

their male pronouns, decades before

Mr. Styles wore one on the cover of
Vogue.

Jansson’s characters permeated my day-to-
day life: I devoured my morning cereal while
staring into Snorkmaiden’s eyes, Hattifat-
teners swayed back and forth on my school-
bag, and my packed lunch was eaten using
a spoon with Little My on the handle. My
childhood best friend teased me for being a
virtual Moomin brand ambassador, and got
a real kick out of discovering the cherry on
top — that not even my underwear escaped
those strange Finnish creatures. Moomins
became all the more central during my sum-
mers in Finland, where they invaded not only
the crockery but also the food itself through
my heavy consumption of sodas and candy
imprinted with their oh-so-familiar faces.

My family settled down on the faraway
Green Isle, as my father was Irish, and Dub-
lin offered my parents attractive career op-
portunities. Having to raise her children
somewhere so distant from her
homeland, my mother saw it

as her duty to instil a sense

of Finnishness in my sis- PROTECT
ter and I for fear that we QUEE:'
would forget the other KiDS1

changein myrelationship with the Moomins.
They were no longer a mere backdrop to my
life, a coincidental pattern of my possessions,
but rather became my emblems of honour.

Within the first few hours of arriving at
UCU, I stuck Moomin postcards over the
peeling paint of my Kromhout walls. Not
only did I tack up these postcards as sym-
bols of my heritage, but because I had dis-
covered that Moomins represented some-
thing else dear to me: queer culture. Those
of you familiar with the franchise will prob-
ably know that carrying a Moomin tote bag
basically equates to wearing a rainbow flag
around your shoulders. Thus, the Moom-
ins proposed a perfect fusion of two parts
of my identity which I felt were often over-
looked — my Finnishness and my queerness.

Tove Jansson’s relationships with women
undoubtedly provided inspiration for the
charming queer subtexts in Moominval-
ley. Her first sapphic love affair with Vivi-
ca Bandler, a theatre director and agron-
omist, inspired an inseparable duo from
the Moomin books named Thingumy and
Bob. Jansson and Bandler wrote in a mum-
ble-jumble version of Swedish in their let-
ters, which was replicated by this pair.
Thingumy and Bob’s special way of commu-
nicating is described as somewhat incom-
prehensible to the other characters,“but the
main thing is that they understand each oth-
er”. The real-life relationship ended due to
Bandler’s reluctance to leave her husband,
but, in the typical lesbian spirit, the two
remained close friends and collaborators.

Tuulikki Pietild, a graphic artist who be-
came her life partner, also acted as a great
inspiration to Jansson. She was cast in
Jansson’s imaginary world

half of our heritage. And
what better way to fos-
ter a positive Finnish
identity than by sur-
rounding us with the
country’s  national
treasures?  Along
with the dawn of

my teenage years
came the desire
to cultivate a per-
sonal identity
bringing about &

=
=

to play the role of Too-ticky, with whom
Tuulikki also shared a nick-name. The
couple lived out the lesbian cottagecore
dream together for many years on a re-
mote island in the Gulf of Finland. And,
much like the calming effect Too-ticky had
on Moominvalley, Pietild brought wisdom
and peace to Jansson’s world. As Jansson
wrote to her; “I love you as if bewitched,
yet at the same time with profound calm”.

Too-ticky sports an androgynous style,
as do many other Moomin characters, in
what can be read as a deliberate rebellion
against the gender binary. The Hemu-
lens of Moominvalley wore dresses de-
spite their male pronouns, decades be-
fore Mr. Styles wore one on the cover of
Vogue. Jansson addresses this candidly and
matter-of-factly; “Hemulens wear dress-

es. It seems strange, but there you are”.
‘ Those of you familiar with
the franchise will probably
know that carrying a Moomin tote
bag basically equates to wearing

a rainbow flag around your shoul-
ders.

It is unsurprising that the only character
who could understand Thingumy and Bob’s
special language when they first arrived in
Moominvalley was a Hemulen. Their lan-
guage is inaccessible to the other charac-
ters, reminiscent of the manifold ways in
which queer people throughout history have
discretely communicated their identities.

This type of secret language was undoubted-
ly familiar to Jansson herself, as she brazen-
ly moved through the underground lesbian
cabarets of 1940s Paris and breathed
queer themes into her art, despite the
challenges faced by queer folk at the
time. This is one of the many rea-
sons why Moomins have gained
a well-deserved place on the
shelf of queer symbols among
Doc Martens, carabiners,
and flannels.
The Moom-
/ Q ins are a se-
>
n

cret language
in and of
themselves.

0
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INTROWEEK

by our lov

by Sarah Peterson

A lot of us have thought that most criminals must be mentally ill: they have had childhood
trauma, they have diagnosed schizophrenia, have PTSD, and so on. But how many criminals
have a diagnosed psychological disorder? The short answer would be that over half of the
prison population usually has a diagnosed mental disorder - addiction, schizophrenia,

anxiety disorders, etc... The longer answer would be that it really depends on the
country and their legal system. Some countries, usually the developing ones, do

not focus on the mental wellbeing of the criminals, and that makes the studies of
this topic harder.

by Neil Goldberg

During the long purgatory period between acceptance and arrival to UCU,
I found solace in the class of 2026 instagram, which allowed a small win-
dow into the world that I would soon join. Among those posts of fellow
classmates, a pattern soon emerged. “I speak Dutch, French, German,
and am slightly fluent in Mandarin”, or some variant of this, would
appear in the description of nearly every student on this account. Per-
sonally, I only speak English. All my friends at home only speak Eng-
lish.

While this was originally a point of pure excitement, imagining all the

languages I could partially learn in proximity to these linguistically

talented people, I arrived at campus and realized how this multilin-

gual skill can fundamentally change the way you communicate with

yourself and others. A connection to a culture beyond your own, the

ability to think in a way foreign to your community and surround-

ings, allows you to humanize and relate to others. The lines drawn
between peer and stranger blur as you learn to communicate beyond
your own people.

Back home, the world is reduced to the size of the country. For many,
leaving the world of the United States is to blast beyond the earth’s at-
mosphere, hoisting a large American flag along every street or restaurant
we visit and refusing to communicate without our safe, home language.
But we are all human, our languages serve mostly the same purpose, and
our differences are far fewer than our similarities.

by Anonymous

I have realized that it has become a habit of mine to compare and categorize art
before enjoying it. Whether discussing or analyzing literature, film, music, or oth-

er forms of creativity, at some point I realized this was causing me to overthink the
significance of pieces, and was making it difficult for me to relish them with an open
mind. I began to contemplate whether a certain book should be able to mean something
to me, even though I had already been moved by so many other books, films, or pieces of
music in the past. I am trying to learn to solely appreciate art and let it move me before consid-
ering its place in the larger scheme of things. I think UCU is a place where I can do so.
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ely firsties

by Anna Wood

Female friendships are some of the most complex relationships that any person can experience in
their life. Often, a relationship with a woman requires more emotional depth and vulnerability
than friendships with men. This can make friendships with women more complicated, as they
call upon a person's emotional maturity in a way that other relationships don’t. Yet, I think
this complexity is what makes female friendships so worthwhile. Female friendships pro-
vide a person with a safe space for their soul. They allow a person to not only connect
with another person in a beautifully intricate way, but also figure out their own identity
within their vulnerability. I think that the current trend of bashing people who praise
male friendships for being “less drama” calls upon a universal truth that friendship
is not meant to be easy. It’s supposed to be challenging and difficult. A friendship
is a relationship that must be fed and nurtured, which is not necessarily a factor
in male friendships. I think our generation is shifting the focus of feminism to-
wards nurturing female relationships, as seen in recent productions such as
Greta Gerwig's Barbie, which focuses heavily on the art and necessity of female
friendships.

by Anonymous
UCU is an ECHOCHAMBER!

The foundation of every healthy and liberated society inherently begins
with freedom of thought, ideas and most importantly the conflict thereof.
Though I think UCU as an institution genuinely believes in such ideals, I
find it fails to execute them. Though UCU is a diverse place in many as-
pects, like culture and nationality, something that I greatly appreciate, I
fear that when it comes to ideas it is rather homogenous. This has the ad-

verse effect of preemptively silencing those who seek to break the mold.

Those who seek the truth and want to change the status quo are the foun-
dation of every healthy institution. The campus environment makes it
harder for such people to voice their opinion as it deprives them of ano-
nymity and distance with others. If one were to raise a potentially contro-
versial thought, who is to say that others would treat them with the same
dignity and respect they treat others with? I want to believe that most peo-
ple on campus would be respectful when interacting with ideas contrary to
theirs, but such a thought is naive and flawed in its conception. In reality,
the "counter-thinker" has a difficult choice to make: peace of mind at home
by not voicing their thoughts, or gravely upsetting those who they live with by
speaking out the ideas they believe in?

by Isabel van Oerle

When is it okay to wear what your heart desires? And what do those choices say
about you? Clothing can be a manner of exteriorizing your proficiency in the area

of expertise of your work , something rather important for a police officer or a law-
yer. If they were to disregard societal conventions, you would likely misjudge them,
would you not? As visual creatures, humans rely heavily on the outwards of everything
to form opinions. Most of us have to follow some social conventions at least once in a while,
either to appeal to a potential client, attain an objective, or influence someone’s perspective of
us. Fashion is a weapon, don’t let it own you, wield it to your favor.
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Jasmine's Book Nook
The Secret Garden
by Jasmine Yi Carder

The most eloquent way to describe my
summer would be to say that the vibes were
off. That being the case, I turned to books
as a constructive way to bury my head in
the sand and wait for summer to pass. The
highlight of my reading turned out not to
be any of the amazing new books I discov-
ered, but a comforting childhood favorite.
The Secret Garden by Frances Hodgson is a

classic that my dad read to me as a little girl.

‘ Just because we might look
like a tangle of gnarled

weeds, doesn’t mean that with time,

care, and some tough love, we can’t
shape ourselves into kinder, happier

people.

The book follows Mary Lenox as she moves
from India to her uncle’s manor in the
moors of England after the death of her

parents. The reader watches Mary change
from a grumpy, spoiled brat into a happy
kid with lovely friends. Mary’s metamor-
phosis takes place alongside several oth-
er charming (and not so charming) char-
acters as they discover and fix up a secret
garden. The book has been beloved by all
ages and genders for more than a century.

I think the reason that the book has en-
dured the test of time is because it’s hope-
ful. It sends the message that things and
people can be better. Most people can re-
late it to a time in their life where they
were "quite contrary,” whether that be
meanspirited, sluggish, pessimistic, un-
healthy, or in Mary’s case, all of the
above. The book tells us, decidedly, that
we are all capable of bettering ourselves.

While the book is named after a garden, the
story is really about how to tend to human

beings. Just because we might look like a
tangle of gnarled weeds, doesn’t mean that
with time, care, and some tough love, we
can’t shape ourselves into kinder, happier
people. At its sweetest, it gently encourages
you to explore nature. At its bluntest, it tells
you to get your ass off your high horse and
go touch some grass (something everyone
should be told at least once in their life).

On top of the deeper messages, the de-
scription of flora and fauna alone is worth
the read. A beautiful book all around. The
Secret Garden is a perfect book for the
times when you don’t like the world and
you don’t like yourself. The only cave-
at is that you have to put up with snotty
characters, at least for a little while. But
hey, it’s good to try to empathize with the
truly unpleasant every now and again.

Movie Monster

Barbie
by Alejandra Monerri Revuelta

The Barbie movie was not all that it could
have been. Going into the cinema, I ex-
pected a great film. And, in some ways,
it was. But was I disappointed when I
stepped back out of the building? Yes.

Barbie, directed by the talented Greta Ger-
wig, is about the life of one of the many
Barbies in Barbieland. Played by Mar-
got Robbie, who is also the film’s produc-
er, Stereotypical Barbie introduces us to
her world and its politics: a world run by
the Barbies, in which they all play a differ-
ent role. There’s President Barbie, Law-
yer Barbie, Doctor Barbie, and so on. The
Kens, on the other hand, just hang out by
the beach and wait for Barbie’s attention.
But once Barbie starts having strange, ex-
istential thoughts, she is forced to travel
into our world, the human world. Regret-
tably, Ken joins her, and discovers the pa-
triarchy (and horses), with which he poi-
sons Barbieland upon his return. Barbie,
with the help of other Barbies and two hu-
mans, a mother and her daughter, go on
a quest to set things right. And then, the

Kens have a battle at the beach with the
best song ever playing in the background.

‘ Simply put, I missed fem-
inism in this supposedly
feminist film.

Gerwig’s comedic approach to the themes
presented in the movie is fantastic. The set
design was genius at capturing the plastic
world of Barbie and remaining true to her
style; the pink, the empty plastic drinking
cups, Barbie’s ability to float down from the
top floor of her house into her car. The same
can be said about the costume design and all
of the types of Barbies present. But, my fa-
vorite part of the film has to be the start, the
shoutout to the beginning of 2001: A Space
Odyssey. Brilliant. So what went wrong?

Firstly, the screenwriting was a mess. Per-
sonally, I found the plot too simplistic, and
yet it managed to be confusing and just
straight up boring. The message was lost
in a sea of superficially addressed themes.

When I asked her about her thoughts on the
movie, my friend said, “everything there is
to say about the movie has already been said
in the movie.” It also didn’t pull me in. Es-
pecially not during America Ferrera’s mon-
ologue on the struggles of being a woman
when Barbie was face down on the floor, de-
pressed. Some of the points, such as the one
about body size, are not exclusive to wom-
en. Other points were poorly formulated,
like the one about motherhood. And some
prevalent feminist points were not even
made, such as sexual assault or abortion.

In conclusion, I was disappointed by the
Barbie movie because I expected better. I
liked the general idea and execution, but
the plot needed revamping. I was miss-
ing Raquel, Barbie’s frenemy. She would
have been a great character to represent
the problem of women pressuring each
other to conform to patriarchal stand-
ards. The movie lacked depth and an edu-
cational dimension. Simply put, I missed
feminism in this supposedly feminist film.
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Loco LogiCo
Escher’s Infinity

By Alejandra Monerri Revuelta on behalf of LogiCo
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A lot of artists dislike maths. But M.C. Escher
was not one of them.

Escher was a Dutch graphic artist who used
mathematics as an inspiration. He saw an artis-
tic beauty in maths that not everybody is able
to appreciate. His art helped mathematicians
visually explain their new theorems and even
inspired new ones. Although there is a lot to be
said, the word limit for this column allows only
for the explanation of one of his discoveries.
However, if you are interested in more, Logi-
Co is organizing a trip to the Escher museum in
The Hague, so stay tuned for more information!

Escher was obsessed with the concept of infin-
ity. After all, it is both poetic and mathemati-
cal. Who isn’t obsessed with it? But Escher
took his obsession to new heights. His earlier
work started with the tessellations of regu-
lar polygons (a tessellation is the repetition of
a pattern leaving no gaps in between). In the
first version of his work Angels and Devils, for
example, he uses the base tessellation of rec-
tangles, later re-shaping them into angels and
devils. Unfortunately, or fortunately, he was
soon disappointed by them; there were only so
many base shapes he could use (namely equi-
lateral triangles, rectangles, and hexagons)
for a regular tiling. A regular tiling uses one
shape of tile and the same number of tiles meet
at each point. But Escher strived for infinity.

Version 1 of Angels and Devils

The first version of Angels and Devils was
drawn on a piece of paper. This inevitably made
the tessellation finite, so Escher considered an-
other surface: a sphere. The second version of
Angels and Devils was a spherical woodcut of
the same pattern. While developing it, Escher
realized that shapes on a flat surface appeared
differently than on a spherical one. Eventual-
ly, he discovered that, on a spherical surface,
the number of regular tilings increased in
comparison to a flat surface. Instead of three
regular polygons, he could use five! This was

still far from infinity, but it gave him hope.

Version 2 of Angels and Devils

At this point in his life, Escher met mathemati-
cian Harold Scott McDonald Coxeter. Inspired
by Escher, Coxeter came up with a diagram that
showed a tiling of triangles within a circular
border. This, in turn, inspired Escher to come
up with similar prints, including the third and
final version of Angels and Devils, which he ti-
tled Circle Limit VI. Another one of his works,
Circle Limit I1I, he sent back to Coxeter for him
to explain what was going on in terms of maths.

Circle Limit IV (version 3 of Angels and Dev-
ils)

It turns out Escher had been exploring differ-
ent worlds of geometry. With the first version
of Angels and Deuvils, he was in the familiar
world of Euclidean geometry, the geometry we
all study at school. Do you remember learn-
ing about how the internal angles of a trian-
gle add up to 180 degrees? It so happens that
that is not necessarily true. With the second

version, Escher stepped into the field of spher-
ical geometry, where he found out (although
mathematicians already knew this) that the in-
ternal angle of triangles here adds up to more
than 180 degrees. And, with his third version,
he found hyperbolic geometry, where the an-
gles of a triangle add up to less than 180 de-
grees, as you can see in Coxeter’s diagram.

Circle Limit IIT

Escher finally got what he had always dreamed
of. Through hyperbolic geometry, he was able
to find a space with an infinite number of pos-
sible regular tilings, and his collection of Cir-
cle Limits was able to represent infinity in a
finite space: the circumferences of the circles
in which he drew, a concept he got from hy-
perbolic geometry, represent infinity, and the
tessellations of shapes get smaller and smaller
as the circumference, or infinity, is approached
but never reached. Escher also helped Coxe-
ter discover equidistant lines, or the “parallel
lines” of hyperbolic geometry in Circle Limit
III, the white lines traveling through the fish.
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Settling it over a cup of tea

by Pieter Dolmans

Content warning: racism, bigotry in gen-
eral.

Once you've had enough discussions
about politics, you quickly start to recog-
nise certain patterns. When a racist’s in-
appropriate joke is pointed out, they’ll
fall back on “free speech" as a way out. A
libertarian will always trust the “invisible
hand of the market" to tie their shoes and
prepare their lunchbox. It’s remarkable
to see a kind pattern that anyone can fall
into, regardless of political or moral con-
viction. I call this pattern the “wall term”.

A wall term is a word or phrase that makes
your discussion run into a wall. Some of you
know that if you hear a Dutch conservative
start talking about “Moroccans”, you're
better off moving away calmly but quickly.
When you read something on the internet
about the “JQ”, you run (‘JQ’ stands for
‘Jewish Question’, by the way. If you don’t
know what that is, read up on Nazi Germa-
ny). In these environments you won’t hear
anything new, and certainly not anything
valuable. The wall term is a reflex signal

telling you to go into verbal fight or flight
mode. A discoursal defense mechanism.

This wall pattern is convenient as a filter for
a lot of nonsense arguments. That’s why I
won’t argue that wall terms are inherently
bad. But it is precisely for that reason that
wall terms can get in the way. When, in a
conversation with my parents, I posited that
“all men have some responsibility to better
a sexist culture, and that in fact all members
of any social majority have this responsibil-
ity towards their corresponding minority”,
they stumbled over the wall term “all”. To
their well-meaning minds, this signaled that
I was making a generalization, so I got the
instant counterargument: “That is a gener-
alization”. The conciseness of this response
implied two assumptions: one, that I hadn’t
already known that it was a generalization,
and two, that I, a fellow progressive, would
spontaneously change my opinion upon
hearing a wall term like “generalization.”

I understand that there is more political
and philosophical context behind these re-
actions than just the recognition of a sin-

gle term, but it is still interesting how one
word can provoke such an immediate, re-
flexive, almost emotional response. In this
case, that response obstructed the way to a
productive conversation about feminism.
Similarly, many conversations with con-
servatives (as well as with well-meaning
but uninformed progressives) can fall flat
when you call out a certain behavior for
being, for example, “homophobic”. With-
out any critical thought, they’ll dismiss
the claim because “I'm not homophobic”.
After hearing the wall term, they’ll stop
listening and the discussion is ruined.

This is not to say that we should abstain
from certain terms entirely. A racist is a
racist, a homophobe is a homophobe. We
shouldn’t be afraid to express things the
way they are, even if that way makes oth-
ers feel uncomfortable. But awareness
of the emotional weight these wall terms
carry, when to and when not to use them,
could give you a rhetorical advantage that
may yield more productive conversations.

EDITORIAL

Dear everyone,

It’'s weird to be back, right? Summer break always gets me back into my spoiled only-child persona, waking up every morning to cuddles
from my mom and my cats and doing absolutely nothing except playing Mario Kart all-day-long. Now the weather is forcing me to do
laundry regularly, and midterms are coming for my ass like a pack of bloodthirsty hounds. At least I have The Boomerang to procras-

tinate all my responsibilities with.

This edition is brought to you after many weeks of hard work and dedication from the board, whom I love to no end. I especially want to
thank everyone who submitted an article or an illustration, our work would be for naught without yours. And before I leave you to enjoy
the rest of the newspaper, I want to briefly engage in some self-promotion and point out the QR codes on the next page.

You can follow us on Facebook and Instagram or join our Writers and Illustrators WhatsApp groups to stay updated about upcoming
editions and events, and you can go to our Issuu page to find all our previous editions online! Or you could be lame and do none of that,

your choice.

Kind regards, and good luck with exams,
Pablo

THE BOOMERANG BOARD

Pablo Ruiz Delgado | Editor-in-Chief

Katrina Joy Funk | Editor

Alicja Anna Chojnacka | Editor & Secretary

Mila Maria Grazia Frattini | Editor & Treasurer
Alejandra Monerri Revuelta | Art & PR Manager
Jasmine Yi Carder | Layout Manager

The Boomerang uses wind energy printers
The Boomerang is a periodical newspaper
This is the first edition.




A University College Student Association Magazine

CULTURE 1/

Katrina's Playlist

by Katrina Joy Funk

Let’s face it: country music is polarizing. Some
hear the first few twangy chords of a Willie
Nelson song and are instantly transported to a
great camping trip or a favorite dive-bar. Oth-
ers find the sound practically nauseating. May-
be Willie Nelson is a poor example, however, he
seems to be universally accepted as everyone’s
joint-slinging, cool grandpa. I must admit, as
your humble author, I am, of course, biased. But
my journey to loving country has been alongand
gradual one. My early experiences with the gen-
re consisted of auto-tuned misogyny blasting
from the windows of giant Ram pickup trucks,
spewing black smoke as they raced by. Due to
encounters like these, I, like many others, as-
sociated the genre with white, toxic masculin-
ity, sexism, the American political right, and a

general disregard for taste or style of any kind.
‘ Country music has always
been, and continues to be, re-
bellious and subversive in all the right
ways (you just have to know where
and to which artists to look), it is too
often co-opted by those who sport Blue
Lives Matter stickers on their cars

and play the “Devil’s Advocate”, if you
know what I'm saying.

It wasn’t until I was in my early 20s when I
discovered classic country and its mystic cous-
in - Americana, that I began to appreciate and
understand the mythical quality of this music
and how it had, sadly, been bastardized over
the years. I fell in love with newer artists such
as queer crooner Orville Peck and his ballads
abouts truck drivers in love. I also began to ex-
plore the work of the genre’s pioneering fore-
fathers and mothers such as Gram Parsons,
Emmylou Harris and Patsy Cline and became
enthralled by their gifts for storytelling and
conveying soul-altering emotion. In my sec-
ond year at UCU, I wrote an article that ex-
plored the origins and new emergence of queer
country. Though, at that point, I was already
a walking Encyclopedia on the genre (it had
been a Covid-era fixation), my research un-
veiled a timeline of events in the genre’s gene-
sis that had been seemingly obscured by time.

For decades, the narrative that country music
is exclusively white, straight, and conservative
in nature, has been perpetuated in the main-
stream. However, this is far from the truth.
The irony of this is perhaps most pronounced
in the genre’s origins. The early roots of coun-
try music as we know it today can be found in
the form of slave spirituals and field hymns,
which were appropriated by performers in the
1920s and 30s. The 1960s and 70s saw the rise
of outlaw country brought about by the likes of
Waylon Jennings, Willie Nelson and Townes
Van Zandt, artists who flipped the musical bird
to the establishment. Perhaps the most famous
example of this outlaw nature is exemplified
in Johnny Cash’s 1968 recording of “Folsom
Prison Blues” at Folsom Prison, where the line
“I shot a man in Reno just to watch him die"
famously elicited cheers from the inmates.
‘ I would encourage those
hesitant to explore the “roots”

of the genre and discover artists who

they feel align with... There are many
pleasant surprises in store.

Though I believe that country music has al-
ways been, and continues to be, rebellious and
subversive in all the right ways (you just have
to know where and to which artists to look), it
is too often co-opted by those who sport Blue
Lives Matter stickers on their cars and play the
“Devil’s Advocate”, if you know what I'm say-
ing. Most recently, in 2023, musician Jason
Aldean released his now infamous “Try That
In A Small Town” which many saw as a racist
dog whistle, a vigilante call to arms, and a glo-
rification of gun violence. Following the vid-
eo’s release, internet sleuths discovered that it
had been filmed primarily at the Maury Coun-
ty Courthouse in Columbia, Tennessee, which
had been the site of a lynching of a young black
man during the 1924 and race riots during the
1940s. Aldean defended the song, saying it rep-
resented an “unspoken rule” for those living in
small towns. “We all have each other’s backs
and we look out for each other.” However, the
lyrics seem to threaten “outsiders” (it is implied
that Aldean is referring to those from cities)

with lines such as “well, that shit might fly in
the city” and then listing a series of crimes that
supposedly take place only in urban settings.

Following hot on the heels of but in stark con-
trast to “Try That in a Small Town” came Ap-
pelachian bard Tyler Childers’ “In Your Love”,
accompanied by a video depicting the story
of two gay coal miners in love in rural Appa-
lachia in the 1950s. In an interview with NPR,
Childers commented that he wanted his family
members to be represented in country music,
citing his gay uncle as an early major creative
support. Tennessee poet and writer for the mu-
sic video, Silas House, further elaborated on
Childers’ comments, saying “he wants to tell a
story like this because he has friends and fam-
ily who are members of the LGBT community,
and they are part of the story of Appalachia
too.” “These are human stories, not political
stories,” House continued. Childers’ release of
“In Your Love” seemed to serve as an answer
to “Try That In A Small Town.” The YouTube
comment sections of both videos showed a
country fanbase divided with comments claim-
ing a “betrayal” by both Aldean and Childers

with others praising them for “taking a stand.”
Let’s face it: country music

‘ is polarizing. Some hear the
first few twangy chords of a Willie
Nelson song and are instantly trans-
ported to a great camping trip or a fa-
vorite dive-bar. Others find the sound
practically nauseating.

While the linking of country music and politics
is not new, these latest events represent a fas-
cinating chapter in the genre’s modern trans-
formation. It not only highlights the current
political divide in the United States, but also
demonstrates how music can be used as a pow-
erful tool to create solidarity. I know that many
people shy away from country music in part
because of the politics often associated with
it. But I would encourage those hesitant to ex-
plore the “roots” of the genre and discover art-
ists who they feel align with their own political
affiliations and champion what they stand for.
There are many pleasant surprises in store.
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Across Down

3 All Hallow's Eve 1 Night of September

2 Fall from trees

To '...."; John Keats
poem

With 7 Down; Or
‘Rememberance Day’

8 Also known as the
‘festival of lights'

5 Thanksgiving
centerpiece

9 ‘Sugar and .... and
everything nice'
6 Orange winter squash
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